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Vasco de Quiroga, the first bishop of Michoacén, founded
the early College of Saint Nicholas Bari on this property
(donated by Antonio de Huitzimengari).
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9 The building’s history. Seventeenth-century
Iacqu = tray It is the only public space in Patzcuaro where vestiges of

- pre-Hispanic architecture can be seen in the corner of

a platform from the Purépecha political and ceremonial
center.

Wood tray decorated with the lacquer technique, which is pre-
Hispanic in origin. The two-headed eagle in the center, worked by
cutting out and filling in, is exceptional.

The museum has several examples of the oldest
lacquerware from the viceregal period in all of Mexico.

Where to see it?

In Room 2. This museum, dedicated to the arts and crafts of a

cultural region—where the Purépechas continue to
form a thriving presence—shows part of the diversity of
identities, settings, and uses and customs in Michoacén.

9 Unigque Professions

It showcases the arts and crafts that single out the Purépecha
region in Michoacdn. The displays feature the close to fifty
towns that comprise its four areas: Sierra, Laguna, Ciénega,
and Cafada de los Once Pueblos. The collection is historical,
ethnographic, and archaeological in nature. Underlying the
exhibitions is the role of work as a means of understanding the
diversity of arts and crafts presented as today’s production. This
work includes primary activities, such as hunting, gathering,
fishing, farming, food preparation, pottery, plant fiber weaving,
unique trades, wood working, lacquer, textiles, making stringed
instruments, not to mention making and performing music.

Sixteenth-century Christ made from cornstalk paste. The artistry
of cornstalk paste sculpture has set Michoacan apart and in recent
times, it has been reappraised and recovered by craftsmen.

Where to see it?

In Room 8b.



ESSENTIALS

/EXHIBITIONS

The fourteen permanent exhibition galleries are divided
into fourteen thematic areas:

Q Work, Arts and Crafts
9 History of the Building
G The Forest and the Lake
@ Trades of the Land/Earth
G The Potter’s Trade

Work, Arts and Crafts

The definition of work as the thematic core highlighting its
importance in the region’s history.

G Construction Systems
@ Plant Fibers

m Unique Trades

o Wood Trades

History of the Building

The College of Saint Nicholas Bari was constructed as the
institution that would guarantee the continuation of the
projects of Patzcuaro as the headquarters of the Diocese
and the hospital towns. This school trained educators from
Purépecha and Spanish youth.

The Forest and the Lake O Lacquer and Outlining
It deals with community knowledge, particularly the

0 Clothing
wisdom that Purépecha men and women have of their : )
surroundings. . i G Music and Dance

Trades of the Land/Earth 7 ¥ @ Trade

Farming and food preparation.

The Potter’s Trade

Identity and work. It deals with the identities captured in
techniques, designs, and the decoration of products.

Construction Systems

Aimed at construction systems chosen in a single space;
changes and continuities.

Plant Fibers

It presents the raw materials and the peoplée’s relationship
with the environment.,

® Unique Trades

The central subject is specialized work, not only
community labor, but also of some families or work
groups, as well as the skill required for these trades, or
their extinction.
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/ One of the first museums in Mexico devoted = g
to folk art and crafts. The only museum in all Y A
of Mexico fully dedicated to the work, arts, and :
crafts of the Purépecha region of Michoacan -f

Maria Teresa Davalos Maciel
Temporary Exhibition Gallery

i

® \\Vood Trades

Here the problems of conservation and deterioration of
resources are shown,

® | acquer and Outlining

Historical and geographic distinctions are discussed through
decorative techniques with ancient roots.

® Clothing
It captures social organization expressed in attire and
other textiles, which entails the existence of a series of
relationships among the community itself and the region.

® Music and Dance

It focuses on the construction of instruments
and musical creation in the diverse genres of the region’s
music.

® Trade

The exhibition shows the factors of change and continuity;
the duration of objects and their uses, innovation of
processes and new markets.

® Maria Teresa Ddvalos Maciel Temporary
Exhibition Gallery
Through four exhibitions a year, it showcases the arts and
crafts of the Purépecha region.





